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SELECTED WORKS
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ANNA SOZ | born 1993, Moscow, Russia | currently based in Mulhouse, France

Education

2023 - present, The New Centre for Research and Practice, Art and Curatorial Practice
2019 — 2021, BAZA Institute for Contemporary Art and Theory (prof. Anatoly Osmolovsky)
2015 - 2017, Moscow State University, Faculty of Journalism, MA (Hons)

2016 — 2017, Sédertérn University, Media and Cultural Analysis

2011 - 2015, Moscow City University, Faculty of Humanities, Public relations, BA

Solo shows

2023, | Pray the Trees Will Get Their Leaves Soon, Haute école des arts du Rhin, Mulhouse, France
2023, Practical Independence, Garage Museum of Contemporary Art, Moscow, Russia

2022, Full of Speed or Nothing, off-site, Istra, Russia

2021, The Garden of Hybrid Organisms, NIl Prichastnost, Moscow, Russia

2021, Kicking the gaze back, ERRRING gallery room, Moscow, Russia

Selected group shows

2023, N/A - non attribué, Galerie Ephémére, Paris, France

2023, Art-chives, Galerie Ephémeére, Paris, France

2023, Tombe de Van, off-site, Auvers-sur-Oise, France

2022, Terminal B, Smena, Kazan, Tatarstan

2022, Vol. 1 now or ever, Talking Cure, Moscow, Russia

2022, At the foot of the crystal mountain, Octava, Tula, Russia

2022, Naked life, Ugly, Saint Petersburg | Loop, Moscow, Russia

2021, Green corner, ERRRING office, Moscow, Russia

2021, (NULL), Serpukhov’s Museum of History and Art, Serpukhov, Russia

2021, Transfer, projection, conversion, Winzavod Contemporary Art Center, Moscow, Russia
2021, We found ourselves in the comers, NIl Prichastnost, Moscow, Russia
2021, Aladdin Kebab, lliispace, Rostov-on-Don, Russia

2021, The door is ooppeennn, NIl Prichastnost, Moscow, Russia

2021, Hello world, NIl Prichastnost, Moscow, Russia

2020-2021, Post-cyberfeminist art exhibition, DK Rosa, Saint Petersburg, Russia
2020, Closed fish exhibition, special project of VIl Moscow International Biennale
for Young Art, Voznesensky Center, Moscow, Russia

2020, Support group, special project of VII Moscow International Biennale for Young Art, Cube gallery,
Moscow, Russia

2020, Cheburashka bathes in tangerines, OK, BASIC virtual exhibition

Selected curatorial projects

2023, Alireza Mohammadi — In Public Space No.7; PLUS+,off-site show, Istanbul, Turkey
2022-2023, Alireza Mohammadi — In Public Space No.7: Fringe, online on Talking Cure

2022, Alireza Mohammadi — In Public Space No.7: Fringe, chapter 3, off-site, Moscow, Russia
2022, Vol. 1 now or ever group show, Talking Cure space, Moscow, Russia

2021, We found ourselves in the corners, NIl Prichastnost, Moscow, Russia

2021, The door is ooppeennn, NIl Prichastnost, Moscow, Russia

2021, Hello world, NIl Prichastnost, Moscow, Russia

Residences
2023-2024, Haute école des arts du Rhin, Mulhouse, France
2021, ERRRING office, Moscow, Russia

Digital projects/platforms

2023, Station Radio Season 4: Cyberfeminism, Garage Museum of Contemporary Art + Garage.Digital,

artist and web customizer

2022 - present, collective and artist-run space Talking Cure, founder, web customizer, editor

2018 - present, Soz{x}ine, author

2021 — 2022, collective and artist-run space NIl Prichastnost, co-founder, web customizer, editor

2021, Transfer, projection, conversion exhibition webpage, web customizer, editor

2020, online platform OK, BASIC for BAZA Institute for Contemporary Art and Theory, web customizer, editor

Scholarships and grants

2023-2024, PAUSE program for scientists and artists in exile, scholarship

2023, The New Centre for Research and Practice, certificate program scholarship

2022, V—A—C Foundation scholarship for researchers of post-soviet visuals, recipient
(together with Lika Kareva)

2022, The New Centre for Research and Practice, The Ape & The Sea, seminar instructed

by Reza Negarestani, participant (scholarship)

2021 — 2022, Sreda Obuchenia Higher School, Epimetheus VR laboratory (prof. Arseny Zhilyaev
and Valentin Dyakonov), participant (scholarship)

Other relevant projects

2023, Translation of Posthuman Glossary edited by Rosi Braidotti and Maria Hlavajova,
Garage Museum of Contemporary Art + Garage Digital, cover author

2022, HOR, artist for November calendar page

2022, Dialogue of arts magazine, artist of the issue No. 1: In search of a hero

2021, Online magazine V—A—C Sreda, author of graphic series Hidden places

2021, Meta meta meta melt printed zine with fragments from A metahumanist manifesto
by Jaime del Val and Stefan Lorenz Sorgner

2021, Plan 9 from Aliexpress movie, poster artist

2021, Post-cyberfeminism symposium, DK Rosa, speaker, Saint Petersburg, Russia
2019, The Lour - To Rest, video director, Moscow, Russia

2019, Siphonophore short film, concept artist, Stockholm, Sweden

2018, Vmayakovsky Atlas, joint project of the Mayakovsky Museum and the State Tretyakov Gallery, researcher,
mediator, Moscow, Russia

Workshops

2023, Unveiling radical imagination: looking for kinship in xeno spaces and convergent worlds, 4-day workshop
ended with student exhibition, Haute école des arts du Rhin, Mulhouse, France

2023, On emancipatory writing, workshop for feminist cinema critique laboratory at Garage Museum of
Contemporary Art, online

Selected publications

2023, Archive at Garage — between the sensual and the rational, Artguide

2023, Practical Independence, Garage Museum of Contemporary Art archive collection and RAAN

2023, The Rhizomatic Thread of Radical Imagination with Anna Soz, interview on research.newlife.io

2022, We were left alone with the pulsating void, conversation between Sergey Guskov, Anna Soz

and Maksim Novikov: Talking Cure and NIl Prichastnost, collaborations, web platforms, and non-exhibition

Charity art fairs
2021, Art for heart, Cube gallery, Moscow, Russia
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https://artguide.com/posts/2628
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SELECTED EXHIBITION PROJECTS



I PRAY THE TREES WILL GET THEIR LEAVES SOON, 2023

Solo exhibition as a part of residency at Haute ecole des arts du Rhin, Mulhouse
The installation comprised wood sticks, leaves, fabric, latex, cotton thread, found objects, wax candles, plants, desk lamp, LED stripe, LED screen,
digital graphics engraved on tracing paper and fabric, tin, pen graphics on paper, one-channel video (loop) shown on a smartphone.
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I PRAY THE TREES WILL GET THEIR LEAVES SOON, 2023

o

Still from the video loop
| Pray the Trees Will Get Their Leaves Soon, 2023

[ am a tree

[ am a tree and I am quate lonely.

[ weep n the ramn. ..

1 he essential reason for my loneliness 1s that I don't even know where I belong

[ was supposed to be part of a story, but I fell from there like a leaf in autumn.

Orhan Pamuk, My Name Is Red

| Pray the Trees Will Get Their Leaves Soon is the first exhibition
project of Anna Soz during her residency at Haute école des
arts du Rhin, Mulhouse. The total Installation narrates a
reflection on the convergent circumstances we are trapped in —
politically, ecologically, and socially. Like the chimeric-
cyborgian trees reassembled selves from the damaged, dying
yet alive, we lost our leaves but are willing to have the radical
Impulse to grow new ones from the ashes or ruins. Navigating
through the grief, fragility and hope, will we get our leaves back
(soon)?
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PRACTICAL INDEPENDENCE, 2023
textile

arm, silicone,



https://sozzine.com/practicalindependence/
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PRACTICAL INDEPENDENCE, 2023
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PRACTICAL INDEPENDENCE, 2023

Anna Soz’s artistic research project Practical Independence is based on works from the archive of Cyber-Femin-Club,
an artistic and research organization that existed in St. Petersburg in the 1990s and 2000s.

The Cyber-Femin-Club documents prompted the artist to think about how feminist strategies and theories used in the
Russian-speaking sphere in the context of interaction with technologies, new media, and the early internet could
be reflected figuratively in the current situation, including taking into consideration tragic historical rhythms linked
to violence, anxiety, and dysfunctional social systems.

Anna Soz works with the hybrid affective environments that appear alongside the growing role of computational
agency in communications and the structure of society. In Practical Independence she is guided by cyberfeminist
optics, which imply that all complex network cultures can produce new types of subjectivity.

The title of the project refers to the practical independence course for women Do It Yourself, a Cyber-Femin-Club
initiative run by curator Irina Aktuganova and philosopher Alla Mitrofanova. These courses offered practical skills for
interacting with technology in everyday life, from building a computer and understanding how it works to car
maintenance and fixing electric tools. The accent on instrumentality in opposition to state narratives of patriarchal
views is important to Anna Soz, as is the fluidity and spontaneity of means of using ideas and systems constructed
by various actors.

For the organizers of Cyber-Femin-Club, an important feature of the time was the absence of institutions supporting
new forms of knowledge, art, and the possibilities of social action. The ideas of cyberfeminism, which were reflected
in translations of important texts and exhibiting net art on the web page of Cyber-Femin-Club, were embodied in DIY
strategies aimed at achieving autonomy and the gradual construction of more complex interactions between experts,
artists, and the audience. Soz’s installation includes excerpts from documentation of Cyber-Femin-Club projects and
motifs of DIY ethics and aesthetics, which become a complex system of coordinates that also incorporate
technological, economic, and institutional infrastructures and personal strategies of liberation.

The central object within the installation Practical Independence, which is in the Skylight Gallery, is made of office
chairs and equipment from the Garage store. A video that references materials found in the archive, methods of digital
production, and the architecture of the installation plays on smart phones, monitors, and a large projector.

The project is based on materials from the Irina Aktuganova and Sergey Busov archive, which is part of Garage
Archive Collection. The archive contains three groups of materials linked to art projects involving Aktuganova and
Busov in St. Petersburg of the 1990s and 2000s: Gallery 21, Cyber-Femin-Club, and Gallery of Experimental Sound
(GEZ-21).

Text, curation: Nikita Nechaev

QF =

Zeroes are more than ones
forever.

Fighting back oppressive
narratives

through annihilation,
Through compassion,
unity, Tusion),

Through becoming
ubiquitous adapting viruses,
Collapsing systems from
within,

spreading spores

of disobedience,
Choosing otherness,

not stability,

Breaking the
infrastructures,
recombining them,
Appropriating them,
hacking them,

erasing them,
Integrating errors in the
order

of morphing reality,
Celebrating glitches,
Becoming everything and
nothing,

All and none at once.
And disrupting

all the fake

charm of power

0

[Anna Soz]
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PRACTICAL INDEPENDENCE, 2023
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PRACTICAL INDEPENDENCE, 2023

\ Together. More than one, but not identical, and yet — us.

Code fragment of the Cyber-Femin-Club archival website with the article by Irina
Aristarkhova "Cyber-jouissance: A Sketch for the Politics of Pleasure" (1999)

Don't be mesmerized by power

Code fragment from the Cyber-Femin-Club archival website with a translation
of Michel Foucault's preface to the American edition of Gilles Deleuze and
Félix Guattari's Anti-Oedipus (1977)
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Printed graphics were part of Practical Independence installation project.
Visitors were able to take printed material with them.
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IT’S FULL OF SPEED OR NOTHING, 2022 PROJECT LINK
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Off-site solo show, Istra, Russia '
Installation comprised reassembled found automobile parts,
textile, silicone, tin, video projection, printe_d‘ graphics
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https://sozzine.com/fullofspeedornothing/
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IT’S FULL OF SPEED OR NOTHING, 2022
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IT’S FULL OF SPEED OR NOTHING, 2022

1t 15 all either speed
or nothing
Faster necropolitics,
Faster consumption,
Faster dissolving,
Faster; faster; stop.
1 he place of a body,
T he places of bodhes,
Dusplaced, twrsted
In a hurricane of |[permanence.
T he wheel of change continues spinning
Backward?
Machines and bodies
Dancing together
Trapped in the endless whirl
Of speed and freeze.
Speed of catastrophes,
Speed of rotten dreams,
And pervert desures,
Speed of decay.
Faster into the abyss,
Faster to sticky utopias,
Nor lefl, nor right,
Faster; faster; stop.
Who we are
n the face of this temporal
Just mutilated bodaes
Mutilated machines
Sprouted in each o

Of the eternal tra
We no longer feel
1 he speed of

It’s full of speed or nothing, 2022
Video still




TERMINAL B, 2022

PROJECT LINK

GROUP EXHIBITION CURATED BY PLAGUE AT SMENA, KAZAN, TATARSTAN



https://plague.pro/terminalb/

TERMINAL B, 2022
GROUP EXHIBITION CURATED BY PLAGUE AT SMENA, KAZAN, TATARSTAN




TERMINAL B, 2022
GROUP EXHIBITION CURATED BY PLAGUE AT SMENA, KAZAN, TATARSTAN

Airbag 1, 2022 ly

Textile, print on cotton, S|I|cone cotton thread, sewmg accessories
Airbag 2, 2022 ;

Textile, print on cotton, nlpple clamp with chain, S|I|cone cotton thread, sewing accessories




BEWARE OF THE SPEED, 2022
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PROJECT LINK

VOL. 1 NOW OR EVER, 2022
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GROUP SHOW AT TALKING CURE, MOSCOW, RUSSIA



https://talkingcure.xyz/vol1noworever/

VOL. 1 NOW OR EVER, 2022
GROUP SHOW AT TALKING CURE, MOSCOW, RUSSIA

)
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Broken speed, 2022
Glass, smartphone, digital graphics, metal




VOL. 1 NOW OR EVER, 2022

Longing body, teared up blossof :
Repurposed PVC banner, fabrics
cotton thread, metal 474

GROUP SHOW AT TALKING CURE, MOSCOW, RUSSIA

TalkingiCdte - Vol.1
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All eyes on you, stitched, 2022,
Graphite on paper, silicone, cotton thread,

print on paper, metal pins

Tick-tack
Is there any chance for us to become analyzable?
Tik-ta(l)k
In this room, where there are only us and
emptiness
Tick-tack
Can we take the lead?
Tik-ta(lk
We want to be cured and liberated
Tick-tack
Feelings and reality don’t match
Tik-ta(l)k
Time 1s frozen, stuck, and dissolved
Tick-tack
Who owns our bodies?
Tik-ta(l)k
Their fragments, folds, their cracks and breaks
Tick-tack
And our minds, our thoughts, our hopes and
aspirations
Tik-ta(l)k
Who do they belong to now?
Tick-tack
Pieces and puzzles
Tik-ta(l)k
Memories and intuitions, desires and frustrations
Tick-tack
The choice 1s made, the choice has never existed
Tik-ta(l)k
Meet us one day
Tick-tack

Somewhere, nowhere, everywhere



NAKED LIFE, 2022
GROUP SHOW AT UGLY, SAINT PETERSBURG AND AT LOOP, MOSCOW PROJECT LINK

Creature not a tool, 2022
L eftovers from mass sneaker production, artificial fur, artificial leather, potentiometer,
tin, seashells, cotton thread, metal grid



https://sozzine.com/caravanclaat+nakedlife/

CREATURE NOT A TOOL, 2022

Matter is produced and productive, generaled and generative.
Maltter is agentive, not a fixed essence or property of things.

Karen Barad.

Creature not a tool series raises the ontological

L iy . %
status of matter — living and non-living, organic L AGS X ) 0
and inorganic. 70 A e ¢ | N S O em@i (N AVONAIN N
Essences gathered here are (re)Jassembled from 4 () 6‘:’ VaY/A (W L X AN\ KR E Yo [P TR \ SN
la¥al . | { _ b S 3 // \ / S |. 1. \I

. . . AT 4 L NN 5 N X T ——
organic and inorganic fragments, clots, surplus B ;‘5‘;"“!3"‘! m':( NG

production and their virtual (non)counterparts.
Hybrid reality agents on the way to autonomous
coexistence. Woven into the fabric of poiesis, / 78¢
their seams and adhesions are to create X X & , / o
a tension of potentials, to highlight the dynamic | ' V>
picture of the inhuman. Ay " 7 Qt\
They are not tools of representationalist politics, - 2avd \ B / g 7/ | i
but agents of radical imaginations who, through | Y AR S > N
performativity, challenge the power given O ’ 4

to language to define the real.

Works from Creature not a tool series are

created by hand from various fragments

of organic and inorganic worlds.

Found organic artifacts (seashells and

fragments of crab shells) and technological

fragments (found potentiometers) sprout from

mass production surpluses (artificial leather,

artificial fur, and synthetic fabrics).

Tin elements-solders act as mediators, flowing

down through matters, linking them together.

Embroideries that pierce the bodies Creature not a tool, 2022

of creatures-hybrids refer both to tribal markers Leftovers from mass sneaker production, artificial fur, artificial leather, potentiometer, tin, seashells,

and patterns of nature. cotton thread, metal grid
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GREEN CORNER, 2021
GROUP SHOW CURATED BY VECTURA DURING ERRRING OFFICE RESIDENCE PROJECT LINK



https://sozzine.com/coworkerralf/

CO-WORKER RALF, 2022

What if we think of office furniture as “the body™ of corporate realities?

What if the notorious “office chaw?™, together with the cultural phenomenon of ergonomics and design,
1s an embodiment of the transition to a new formation: to the ideas of soft capitalism with its desire
for comjfort and creativity, with its erasure of personal/corporate boundaries’?

Work on the chairs’ comfort was started in the 1940s and 1950s, around the same time the term
"ergonomics" was introduced. ‘I hen it occurred that constructive solutions significantly affect labor
productivity. The status of employees began to be determined by the chairs they were seated, and
luerarchies of management networks found thewr places on a scale of varying degrees of comjort.

Office chaurs are addictive. And the workers yearn for them. During the pandemic, with a transition

to home office mode, many employees “rescued™ thewr chawrs from lonely offices to be inseparable from
them.

Luring wnto the network of conditional comjfort, the office chair opens its arms not to let go of them. EFver

The original office chair had a name. The sticker under it said,
“Ralph the chair”.

What if Ralph is a creature that has absorbed and digested several workers
and is enthusiastically waiting for the new ones?

In the reassembly, found office chair met fragments of capitalist excesses.
It is covered in pieces of overproductions, scraps, and leftovers. The chair's

"face" pattern is a leftover from the mass production of shoes — a reversal
of the sneaker detail.




PROJECT LINK
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Solo show at NIl Prichastnost, Moscow, Russia e 7
Installation comprised reassembled found objects, tin, digital graphics printed on paper, dried plants, digital graphics shown on a smartphone ‘-4{—;” S Q,%}


https://sozzine.com/thegardenofhybridorganisms/

THE GARDEN OF HYBRID ORGANISMS, 2021
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THE GARDEN OF HYBRID ORGANISMS, 2021
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THE GARDEN OF HYBRID ORGANISMS, 2021

1

Come to the Garden of Hybnid Organisms.

Here, bodies that bloom are weaved from fragments

of mechanisms and mass production surplus,

of hybrid mergers and intersections.

T hey constructed themselves from the abandoned artifacts of everyday life.

Fluxed with metallic taste into a different mediality.
Convergent but not wdentical.

Liquad organisms resonating on thewr way (?) to liberation.

The show had a performative expansion: sonic intervention of artist Gleb Nee
on the opening day and theremin performance with audio reactive graphic
projection by Anna Soz on the last day of the exhibition.
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KICKING THE GAZE BACK, 2021 PROJECT LINK
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https://sozzine.com/kickingthegazeback/

KICKING THE GAZE BACK, 2021

Are you really gonna
stand there
Staring at me
all the way

’ from across the
room
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KICKING THE GAZE BACK, 2021
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KICKING THE GAZE BACK, 2021

Found, appropriated and remterpreted artifacts unite
to invade the relationship with the Other
and re-describe to-be-looked-at-ness.

< Placed n the situation of a voyeuristic-scopophilic
. view, they find the strength to resist
\ ¢ the linguistic power that dominates the silent image.
A They do speak, they do act.
From the hole in the wall, Aela I he Huntress

strikes back.
Q Matrix of the Imaginary starts a new order.
@
In the wild game of tensions, will the wall

of "mvisible guest’s" priwileged position
be destroyed?




ALLADIN KEBAB, 2021
GROUP SHOW AT LLILSPACE, ROSTOV-ON-DON, RUSSIA

PROJECT LINK

Monument to Unscientific Error, 2020
Paper, cotton thread, metal chains, tripod



https://sozzine.com/alladinkebab/

HELLO, WORLD, 2021
GROUP SHOW AT NIl PRICHASTNOST, MOSCOW, RUSSIA PROJECT LINK

Ty si ’?» swallexs
Eny SRinuds tigh=h

~ Crawling i
,-f-‘,, collage, smartphones, tripods, found mirror



https://sozzine.com/helloworld/

CLOSED FISH EXHIBITION, 2020
GROUP SHOW AT VOZNESENSKY CENTRE, MOSCOW, RUSSIA




CLOSED FISH EXHIBITION, 2020
GROUP SHOW AT VOZNESENSKY CENTRE, MOSCOW, RUSSIA

Whoever controls the oil in Dagestan controls the Caspian region

/

«KTO KOHTPOAMPYET HE®Tb B AATECTAHE,
TOT KOHTPOAMPYET KACNMMMCKMM
PETHOH»

Crpopos A, Hedransie nepenexTnpb: JarecTand, Ceaepokapkasckan pecnybnmuxa CeAIBaeT

caoe Sypywee ¢ Hedreio // Unrepdaxc, 19 gespans 2010, yurara xypranucra @. Burauyyn.
\ A. Sidorov, Oil Prospects of Dagestan.

\ The North Caucasus Republic connects
its future with oil // Interfax, February 19,
2010, quote by journalist F. Bigazzi

Oil production, including gas condensate,
o v in the constituent entity of the Russian

woe  wme  wme  moe  mwe / Federation Republic of Dagestan

Aobbiva HedTH, BKNIOYAR ra3oBbiil KoHaeHcar, B cybwexre PO

PecnyBnuxa flarecrau
1970s 2.2 min tons
1970- ~ 2,2 MNH MOHH 1980s 730,000 tons
o o 00 o 1990s 480,000 tons
2000-e ~ 300 000 mokH 2000s 300,000 tons
SR 00G mon 2010s 200,000 tons
B COBETCXOE BPEMA K3 HEIHE SAXOHCEPERDOSARNBIX CRBIKNH B PErvoHe
nobusanocs nopaaxa 32-38% wedmn. \
Ciﬂwonqu- \

During the Soviet era, about 32-38% of the region's oil was produced
from currently suspended wells. Since 1994, one oil field has been
discovered in Dagestan —"Novaya Nadezhda" (New Hope)
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ALIREZA MOHAMMADI - IN PUBLIC SPACE NO.7; PLUS+, 2023,

A Josilind @ prke alel Bilg piliwes SBMe
JU L wlilgs Lai pasule Ldo @ &S iliwge
oUsS i ol Alisudies 250,550 ol @ sogul
aS gl .ol @ 9%as I UT plSe J&5 L ol Glojan
oxl 9 Sl talking cure il Sailo,S

¥ oga> sau09s 00 Uiy oWl Sjgeay |y Sl 0
Sy 2y Gaa Ll adgi Jeuiliwl 50 jg)
olisS Sae ol Jo 0idsS puauad 1 Jd jl Lol
S adlal (NOS) 093 Al axil 4y iy

ol pSdulas olgisy olpan Al ai> jl eolaiw!
salad jo 5,0W e Golbb b g ) il

S @i Gle opejg) sl GBS Gax |y Leses
SR e b ogr g A0S Glulad eylal
9 4S5 45 Jg1 Spkideo 099 e Uiy ((Suriye)
Ulaso G2l 9 W)l g S @y Cannd Gl

VW 4y joulS g0 o 0 ) elaiz] GM S il
Srad 9 9ylo 4ol Glivan a5 JUlue \olS Lo
Ol 30 23l Looye Giuda 9 (lpSel K> 0 (s
Z) Qg 30 45 298 Sie> O gl anw Wl
Sl oolo

| wrote it as a kind of explanation in farsi
and trying to translate it in English with
help of google

o * Mmoo -

Meeting my friends was the reason for my
first trip to Istanbul. Friends who for
certain reasons cannot return to Iran with
peace of mind. Fortunately, this short trip
coincided with Anna's move from Moscow
to Paris. Her, who is the curator of the
Talking Cure online platform, and we
recently conducted some experiences
online, stopped in Istanbul for about 2
days. Without any special planning in
advance, we decided to add a part to what
we had already done in this short period of
time. Using several mobile phones as a
display gave us the possibility to
experience a kind of expression in public
spaces during our daily walks. My choice
was to display the word Syria in Turkish
script (Suriye). The reason was the
common aspects that Turkey and Iran have
regarding the Syrian war, and this common
issue challenges social ethics in both
countries. The ongoing issues and the
news focus on the war in Ukraine and the
recent popular movement in Iran should
not cause us to forget what happened in S

Syria

OFF-SITE SHOW, ISTANBUL, TURKEY + ONLINE ON TALKING CURE PROJECT LINK

TR

R RERT WA

The crossroads of Syria

are devouring missiles.

There are no more children here,
only masks, absences, ghosts.
A place of contention? No.
Complicities in crime conducted
for profit and prosperity.
Memories, reminders,

flashes of consciousness

— just loneliness....

Translated from Farsi by Al + Anna Soz

The intersection of Syria
fed by rockets.

Face masks left by children.
No place for contentions.
No.

Complicit in crimes

for being well-heeled, conducted through profit & well being.

Reminiscence,
Reminiscence,
And the lonesome keepsake.

Translated from Farsi by Bardia Salimi


https://talkingcure.xyz/inpublicspaceplus/

ALIREZA MOHAMMADI - IN PUBLIC SPACE NO.7; PLUS+, 2023,
OFF-SITE SHOW, ISTANBUL, TURKEY + ONLINE ON TALKING CURE




ALIREZA MOHAMMADI - IN PUBLIC SPACE NO.7: FRINGE, 2022,
ONLINE ON TALKING CURE

PROJECT LINK
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Chapter 2. THE ACTION: FRINGE Chapter 2. THE ACTION: FRINGE Chapter 2. THE ACTION: FRINGE
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Cancirlar 1 the <
Considei turning on the sound

while watching the video {!)

Alireza t'.vzohammadl
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https://talkingcure.xyz/inpublicspacefringe/

ALIREZA MOHAMMADI - IN PUBLIC SPACE NO.7: FRINGE, 2022,
OFF-SITE SHOW, MOSCOW, RUSSIA PROJECT LINK
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https://talkingcure.xyz/inpublicspacefringe/

ALIREZA MOHAMMADI - IN PUBLIC SPACE NO.7: FRINGE, 2022,
OFF-SITE SHOW, MOSCOW, RUSSIA
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SELECTED DIGITAL PROJECTS & PUBLICATIONS



WEBPAGE FOR STATION RADIO SEASON 4: CYBERFEMINISM BY GARAGE MUSEUM OF CONTEMPORARY ART + GARAGE.DIGITAL, 2023 PROJECT LINK
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Statlon Radios

Sason 4 ﬁ

The occasional broadcast Station
Radio explores sound and the theory,
practice, politics, and poetics
associated with it. Each program

IS an audio work created

by independent musicians, sound
artists, and communities in dialogue
with the research programs of Garage
Museum of Contemporary Art.

Participants in the fourth season

of Station Radio worked with

the archives of Cyber-Femin-Club,
referencing its feminist artistic and
research practices and tactics.
This season involves a drift through
sound environments and pulsing
iInterfaces, promising meetings

and accords of past and present.

The home page for this season

was developed by artist Anna Soz.
The drawings and videos were created
for the project Practical Independence
as part of the Garage Archive
Commissions series.


https://garagemca.org/en/programs/archive-collection-and-raan/anna-soz-practical-independence
https://cyberfem.garagemca.radio/en/

WEBPAGE FOR STATION RADIO SEASON 4: CYBERFEMINISM BY GARAGE MUSEUM OF CONTEMPORARY ART + GARAGE.DIGITAL, 2023

e o i
_ STATION RADIO il
( e,
The occasional broadcast Station Radio explores sound and > R 3 ! BARKAL x W||U W“U o BROKEN MACH'NES >< 2
the theory, practice, politics, and poetics associated with it. Each 7
program is an audio work created by independent musicians, sound
artists, and communities in dialogue with the research programs - a Darkal x wiks Wik 1GAOMaNHLIE MaLMHMS -
of Garage Museum of Contemporary Art. ¢ LA /t > Gorager s
[ 2 oo = SR
e >
S 4, >
A\ / YRL vo
Participants in the fourth season of Station Radio explore feminist artistic - &
and research practices and tactics. This season is a drift through sound
- environments and pulsing interfaces, promising the coming together
of past and present and harmonies of the poetic and the technological. 1 g

The latest season of Station Radio continues and expands research into

pe . ‘ ;-:A ." -
Digital program and Anna So2’s project Practical Independence. The “Q\ i _— ; )
season home page was developed using the artist's drawings and video "\,,\ /
for the prgiect. \ : :

\_____| ABOUT CYBER-FEMIN-CLUB >

A\ W

BROKEN MACHINES ><j

27 Music created with the help of noise synthesizers, modified cassette players,
field recordings, and neural networks. This could be a workshop by barkal x wiiu wiiu
on the Do It Yourself practical independence course by Cyber-Femin-Club.
DIY instruments, or broken machines, allow inventors, musicians, and artists to migrate
(< EPISODES >>

Cyber-Femin-Club was a St. Petersburg organization that existed from 1990
to the 2000s in a squat at Pushkinsky 10. The cyberfeminists created an
environment in which personal, political, artistic, and technological
practices were inseparably linked. The heyday of cyberfeminism in Russia /

coincided with the raveolution. Members of the movement organized \< EPISODES >>
seminars at the trance club Tunnel and concerts on the art ship Stubnitz
and from the Iate 19908 continued their colind research at the Gallerv of

= =1 B [ ; oy NN/ TRy
. T ‘ " KSYUSHA - ANTI-EGO; EXTRA-BODY

USHKO - 1000% FEMININE URGE ><j :

between technologies of the past and the future, creating spaces of joint experience
and telling stories of internal freedom and independence. Do it yourself!

A . Koowa: Anti-go .
i QotageMie

’ Ywxo: 1000% Feminine Urge

’ Koosua: Extra-Body

Leragemia

1000% FEMININE URGE S

This is how the hold of the trawler Stubnitz would sound if sea and musical transit Cover: Lood of $he CyberFerme-CIub s, 10008 SO IMe0s. Barsoe Archive Cobect

media art, one could hear the latest experimental women’s electronic mu/siumm—
across the world. C EPISODES

<< EPISODES >>

ANTI-EGO: EXTRA-BODY ><]

J

Vv

.

1. Hatsune Miku — Pack of Cigarettes




BOOK COVER FOR POSTHUMAN GLOSSARY TRANSLATION INTO RUSSIAN
BY GARAGE MUSEUM OF CONTEMPORARY ART + GARAGE.DIGITAL, 2023 PROJECT LINK
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https://garage.digital/en/posthuman-glossary-edited-by-rosi-braidotti-and-maria-hlavajova

GRAPHICS FOR HOR BERLIN CALENDAR PAGE, 2022 PROJECT LINK
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COVER AND GRAPHICS FOR DIALOGUE OF ARTS MAGAZINE ISSUE 1, 2022: IN SEARCH OF A HERO
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COVER AND GRAPHICS FOR DIALOGUE OF ARTS MAGAZINE ISSUE 1, 2022: IN SEARCH OF A HERO
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Hapgsa MNnyHrax;

rpynna, co| A
anucToB N
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33 UX pPaMKgass
Ha nonax. f
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yHHYI0 Npgil

«Cepren CkyTaj
MnyHraH, KoTog
HUKa, HaNPOTUB
OHa OKpenna H:
cospemMmeHHon P

MonAapHble
ApamMaTypruio:
HOWN KOMNEeTeHU
OnAa meHaobaT
roB-WenpoBuTC
KaK K eAUHCTBEt
YNOMAHYTOro B
HOM K aKTyanus
Takxe 3ToT 3ax
MEXAY KPUTUKC

BaxHo, 4T0
NCax UCKYCCTE
cKopee coceau
KYpPaTopCcKoro

ncropudeq BOK3UWUAM, FrOTC
Obinu Obl € nckyccts. OHum ¢
6binu nocT He cHnmxaTh
u «CoseTcl obpauwaTtb BHUN
eKTbl—pel AATCA UNK [aI07
facTesa (21 WnTepechi |
N XXUBOMUCKU T

npoeKTbl,Nq HE C/INLLKOM MH
8 Mysee M# Hee o opmMneH
cra. Cobpse BO3MOXHOCTb I
bpocawwm

Nycbkos: Korag XYAOXECTBEHHC

He BonblLug
«CoBeTcko
Anexcangpa C
ubi» (2021)

CXOAATCAH, HO O
CTBO npodeccu
KY XUBONUCL B
3a paMku «neraj

XYLOOXECTBEHHC(
Ma...» Ecnu Epode
Mnyuran: Caw TO OT [lnyHrauH c
BbICTasKu CKUX npeanoxel
Bbinagan y KPUTUKU UHCTW
avtuaHoc]  AptoH HukonaeB O KPUTUKE N KPUTUKAX cTBa paccyRou!
TOM OHAa C " CTOPOHDbI, yOus
ce», voma COBPEMEHHOW XUBOMUCHW.
CKYNnbnNTy
crean «M
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a tool. 2022. 3D-rpaduka

Axna Co3. Bea nassanun. V3 cepuu Creature not

MexaHunka
COBMECTHOCTW

Mapua [JopoHuHa O MeCTe
VHAMBUAYANbHOrO BHYTPY KOJIEKTUBHOTO

46 Anuna Co3. Bes nazsanua. U3 cepuu Creature not a tool. 2022. 3D-rpaduka

Korga 3puTtelib
obpeTaeT Popmy

Ceprew [YCbKOB O TEMHOW CTOPOHE
BOCTOPXXEHHbIX peakLuuu.

a7

Tpe6oBaHun
HWA 4acTHbD
K¥ KypaTopc
NOAAEPXUB:
n apr-ncreb
B fganbHen n
NMpoGnema H
B BOCTOpPXE)
BUTbCA C Yap
XYAOXHUKOE
BA3aTbCA, a
PacTAHYTL B
Hemyap
BETCTBOBAaTE
HOBanach o
CTONETHUN, NI
agaHrappa,
LWNoro seka,
MCKYyCCTBA O
xoaumo B6bin
«9ero u3som
npoucxoaun
COB W nuTtep
CNOXMnacs ¢
BalOT, ApasH
M NOXenaHwu
thaHcepsuUc (
UckyccT
W OTBETBNEH
AuKTaTa, no
YacTblo TBOE
MbIM 13BNEH
cam nonapaat
HUA NOKNOHI
CKOro Happe
coBGCTBEHHDI
HEe CymeerT Bt
noxeanbl 4o
XKET 3axXoauT
rnyBoko yko
TaT gnurer
pes3 pemenku
HEeaBTOPN30!
eCNn NPpUIrns,
notoku. Mo ¢
BXWBATLCA E
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Anna Co3. Bes nassanua. W3 cepun Creature not a tool. 2022, 3D-rpaduka

JlekapcTBO - Pyku nog
OT CHOOM3Ma ofenAsiom

Kupunn CBeTNAKOB O TOM, KakK

. | COBMECTUTD UHTEpPECHI 3pUTeNen Anppen MapLunkos o opmanbHbIX
R ¢lapavamikypatopos. 1 UccrnenoBaTeNbCKUX B3auMOCBA3AX
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GRAPHIC SERIES HIDDEN PLACES, 2021

PROJECT LINK
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https://sozzine.com/hiddenplaces/

GRAPHIC SERIES HIDDEN PLACES, 2021
FOR V—A—C SREDA ONLINE MAGAZINE

Hidden places is a series of
digital graphics based on
photographic images: various
liquid structures and entities
become parts of the urban
landscape. These elements,
foreign in character, equally
split and reunite the space of
the composition. Analog
Images and abstract digital
forms merge to sharpen some
features of everyday life and
blur others.

AA @ sreda.v-a-c.org &,

V‘\TA— 4

N

\Sre‘da

Featuring specially commissioned artworks,

a podcast series and a selection of timely
essays, Sreda magazine offers a nuanced view
on Russian culture and contemporaneity.
Content is available for a limited period of time
and updated every Wednesday. The Russian
word ‘sreda’ means Wednesday and also defines
the natural, geographical and social environment.

& Read Listen >

till 10 November till 10 November

Watch

till 10 November
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AA @ sreda.v-a-c.org @

Watch

till 10 November




GRAPHIC SERIES HIDDEN PLACES, 2021
FOR V—A—C SREDA ONLINE MAGAZINE
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